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CTPYKTYPA OBPA3Y )KIHKU B ABCTPAJIIMCBKUX

XVYIOXKHIX TEKCTAX

Y cmammi npoananizoeano ocoonusocmi cmpykmypu oopazy JCiHKU 6 A8CMPANiiCbKux Xy0oic-
Hix mexcmax. OCcHO8HY y6a2y NpUOIIEHO BUIHAYEHHIO CIEPeonUny A8CmpanitiCoKoi HCIHKU 8 Xy0ooic-
Hix mexcmax. Haeedeno enyuni npuxnaou peanizayii cmpykmypHux 0cooaugocmeii oopasy i#Cinku 6
a8CcmMpaniticbKux Xy00dxCHix mexkcmax. Y pesynomami 3aceioueno xapakmep cmpyKmypu 00pasy HCiHKu.

Knrouosi cnosa: oopas, obpas sucinku, cmepeomun, XyO00lcHi MeKCmu, d6CMpPaliiCoKi Xy00HuCHI

mexkcnmu.

IocranoBka mpo6jemu. OCTaHHIM JECATHITIT-
TSAM y JHHTBICTHIII BCE OUIBIN UITKO BH3HAYAETHCS
HanpsiM JIOCJi)KeHb, OCHOBAHUX Ha COLIAJIBbHO H
KyJIBTYPHO MapkoBaHili cneum¢ini crarti (gender).
[HTEHCHBHUIT PO3BHTOK <OKIHOYHMX» 1 TEHAEPHHUX
JOCTIKEHb MOJKE PO3TIISIATHCS SIK OJIMH 13 HalBax-
JMUBIMIAX ACIEKTiB, MO BiOyBaIOTHCS B TyMaHITap-
HOMY TIPOCTOPI.

[TpoGnemu BUBUEHHS MiCIISl )KiHKH B CYCITUTBCTBI,
KyJIBTYpi, icTOpii akTyanbHi (311000[€HH1), aKTHBHO
BUBYAIOTHCS, aKe 3PO3YMITH Cy4acHE CTAHOBHIIE
KIHOK Yy CYCIJIbCTBI HEMOJYJINBO, HE 3BEPTAIOUUCH
mo wmuHynoro. IcHyBama mpoOiiema, SK CBigYaTh
KyJIBTYypOJIOTH, 3HATTS Oap’e€py HEPO3YMIHHS UyXKOl
Ky16Typu. Came BOHA BUMarania 31iHCHEHHS! KOMITa-
PaTUBHOIO aHaJi3y Ta BiATBOPEHHS IICHUXOJIOTTYHOTO
TUITY <OKIHKH» B XYI0XKHIN JTiTepaTypi, KOHIEHTpAIil
yBaru HOBITHIX JIIHIBICTHYHHUX JOCIIKCHb Ha TIPO-
Ormemax KiHKH.

JKinka sk 0COOMCTICTh € Cy0’€KTOM CYyCIHiTbHUX
BiJTHOCHH, HOCIEM CBIJIOMOCTI i CHUCTEMH CYCITiJIbHO
3HAUYIIMX SIKOCTEH. [IpocTexkytoun, SK eTHOKYIBTYpa
BILUIMBa€ Ha (OPMYBAaHHS OCOOHCTOCTI >KIHKH, MU
MIePEKOHAJIUCS, M0 ICTOpPUYHA TPAHCIIAIISA TOCBIITY
moeHye TOKOMiHHS. [loBemiHkOBa MOJIENb >KiHKH
IPYHTY€TbCS Ha MOPAJIbHUX MEPEKOHAHHSAX 1 3aBKIH
Opi€eHTOBaHa Ha CyCIiIbHI IiHHOCTI. [li3HaHHS Hali-
OUIBII 3arajJbHUX 3aKOHOMIPHOCTEH I[IHHICHO-CMHEC-
JIOBOTO AacCIeKTy COIIIOKYJIBTYPHOIO JKHTTSI aBCTpa-
mdmiB  30aradye 3HAHHSA JUHAMIKH KyJIBTYpHHX
(heHOMEHIB Pi3HUX €TIOX.

AKTyanpHICTh CTaTTi 3yMOBJIEHA 5K ii 3arajibHO-
KyJIBTYPHUM 1HTEPECOM 0 CY4YacHOi aBCTpaiichbKoi
JTEepaTypH, Majo BUBYCHOI Y BITYU3HIHOMY Ta 3apy-
OD>KHOMY JTiTepaTypO3HaBCTBI, TaK 1 BIAMOBIIHICTIO

3arajbHUM CIPSIMYBAaHHSM CydaCHUX (PLIOJOTIYHHX
CTYii Ha BCTAHOBJICHHS XapaKkTepy B3aEMOIi1 MOBH —
MUCJICHHS — KYJIBTYPH, Ha TIONTYK HOBOYACHUX METO-
JiB aHali3zy MeXaHi3MiB TBOPEHHSI €THOKYJIBTYPHHUX
CIIOBECHUX 00pa3iB IHKH B aBCTPaJiCHKIil JIIHTBO-
KYJBTYPI.

AHai3 oCTaHHIX JOCJTiMKeHb i myOJrikamiii.
TeopeTHuHOIO 1 METOIOJOTIYHOI0 OCHOBOIO JTOCIHI-
JOKEHHS CTaJi TOJIOKEeHHSI KOTHITUBHOI JTIHTBICTUKH
po MOBHY KapTuHy cBity (M. Freeman, M. Johnson,
G. Lakoff, M. Turner, G. Fauconnier, JI. 1. Benexona,
C. A. Auapeesa, JI. B. dumutpenxo, C. O. Xaxa-
nosa, H. A. Yec, O. 1. ®inimuuk, H. B. SIpoBa), KoH-
uentH (M. C. JIuxagos, O. C. Kyopsikosa, B. O. Mac-
nosa, 0. C. Crenanos, B. I. Kapacuk), crepeorurnu
(E. baprminbcbkuii, B. B. Kpacuux, 0. €. Ilpoxo-
POB), a TaKoX TEOpisl PO COLIANBHY Ta KYJIBTYPHY
3ymoniienocrti regaepy (P. Crimiep, A. B. Kupuiina,
1. I. XaneeBa), OCHOBHI TIOJIOKEHHS TEOPii COIialb-
Horo crarycy B. 1. Kapacuxka, Teopist 3HaueHHs cioBa
(B. B. Bunorpanos, I. B. Apaonbn, I1. M. Kapaniyk).

ITocrtanoBka 3aBaaHHsA. /[0 3aBOaHp HayKo-
BOI PO3BIIKM 3apaxOBYeEMO BH3HAUYEHHSI CTPYKTYpH
00pasy KIHKH B aBCTPAIHCHKNX XyJOKHIX TEKCTaX.

Bukiaaa ocHOBHOTo Marepiaay. Y cCydJacHHX
JIHTBICTHYHUX  JOCHI/DKEHHSX  CIIOCTEPIracThes
MOCTYNIOBE MPOCYBaHHA OO0 3’€JHAHHS B OJHOMY
¢dokyci BiacHe HaykoBUX, (himocodchbkux 1 pemiriii-
HUX YSIBJIEHb PO CBIT 1 JtoauHy. [10Ka30BOI0 BiXOFO
3MIiHH [TapaJuTrMU TYMaHITapPHOTO 3HAHHS € CTPIMKUH
PO3BUTOK KOTHITOJOTII Ta 1i caMOCTIHHOTO Biaraiy-
YKCHHS — KOTHITUBHOI JIIHTBICTHKH.

KarouoBi mo3umii  KOTHITUBHOI  JIIHI'BICTHKH
MOB’s13aH1 13 3arajibHOIO0 Teopielo iHpopmamii Ta ii
00poOKkoto roanHOW. BoHa ornepye ocobnuBumu 3a
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CBOEIO MPUPOJIO0 OAMHUIISAMHU, SIKI € TPOBITHUKAMU
HalpizHOMaHiTHIIIOI iHpopMamii i moBHIiCTIO abo
YaCTKOBO MaTepiaji3yroTbcs B MOBI. [y HaliMeHy-
BaHHS [IUX OJUHMIIb 3aKPIITUBCS TEPMiH «KOHLICTITH.
Otxe, mociipkeHHs nepeOyBae Ha CTHKY aKTyallb-
HUX CHOTOHI JIIHTBICTUYHUX IT1AX0/I1B; KOTHITUBHOT'O
1 TeHIepHOTO.

HaiiBaxxnuBiry posib y CydacHii JiHTBICTHLI Y
CBITJII 1HTEpECY MOCHIJHUKIB 1O BUSBJICHHS Haii-
OLIBII ITTMOMHHUX 3B’SI3KIB MOBH, CBIJOMOCTI, MHC-
JIEHHS. Ta KYJIbTYPH Bilirpa€ aHTPOIONEHTPUYHUN
MIiAXI K OJUH i3 TPUHITUIIIB MOJISITFOBAHHS MOBHOT
KapTUHH CBIiTy. Y CyYacCHHMX JIHIBICTHYHHX JIOCIi-
JOKCHHSIX JIFOJICBKY OCOOUCTICTh PO3YMIIOTh SIK THOCE-
OJIOTIYHHMU LEHTP, «00pa3 CBiTy». JItonuHa 3acBOO€
MOBY 3 IUTHHCTBA, a pa30M i3 HEIO KyJIbTYpHI i MOBHI
HOpPMH 1 CTEPEOTHITH CBOTO Hapoxy. KymbTypa Kok-
HOT'O HAapOJy, HOro CIIPUKAHSATTS U YSBICHHS [IPO CBIT
caMoOyTHi, BOHH BiI00pakaroThCsl B MOBi. MoBa crie-
nugiyHa W yHiKajabHa, OCKIJIBKH MO-Pi3HOMY (iKCye
B 001 CBIT 1 JTomuHYy B HhOMY. Lle TBepmKeHHS mae
iJICTaBU KOHCTATyBaTH, II0 MOBa € OIHUM i3 Hal-
BXIMBININX 3aC00iB ieHTHDiIKAIIIT JTFOTUHH.

BapTo 3a3HaunTH, 1110 MOBHE YSBICHHS PO MOBHY
OCOOUCTICTh € HEMOXKJIMBUM O€3 JOCIIKSHHSI TPO-
Onemu ctati — ofHi€T 3 HAMBaXKITUBIIINX XapaKTePUC-
TUK iHauBima. CaMe I XapaKTEepPHCTHKA BHU3HAYAE
COIIOKYJIBTYPHY Ta KOTHITUBHY OPI€HTAII0 JIIOAWHN
y CBITI, TIPH ILOMY OJIHUM i3 TIOCEPETHUKIB Iepeadi
Takoro pony indopmauii € mMoa. I'eHaepHi BigHO-
CUHM € BaXJIMBUM aCIIEKTOM COIliaJIbHOT OpraHizaiiii.
ByTu B cycniibCTBI YONOBIKOM YH JKIHKOIO O3HAuae
HE TIPOCTO MATH Ti UM 1HIII aHATOMIYHI 0COOIUBOCTI,
IIe 03Ha4Ya€ «BECTU cede BiAMOBIAHO O HAOOPY IeB-
HUX COLIaJbHUX HOPM, SIKI aJpeCyrThCS CYCILIb-
CTBOM JTIOZISIM 3aJICKHO BiJI iXHBOT cTaTi» [5, ¢. 78].

Sk yxe 3a3Hauanocs paHilie, TeHAEPHA CTEPeo-
THUTI3alis BimoOpakae KyJbTypHO 3yMOBIIEHI OIIHKA
i pempe3eHTyeThes Ha PI3HUX PIBHAX XyIOKHBOTO
MOBIICHHS. Y I[bOMY BHITaJIKy OCOOIHMBO aKTyaJIbHUM
BUSIBIISIETBCS 3aCTOCYBAaHHS CHCTEMHO-()YHKIIIOHAIb-
HOTO TIJXOMy 1O MOJCIIOBAaHHS 00pa3y KIHKH SIK
TeH/ICPHOTO CTEPEOTUITYy B aBCTPaNiHCHKIH JIIHTBO-
KyJbTypi. 3a3Hau4€HUH MiAX1] IPYHTYETHCS Ha aHaTi31
aBCTPATIMCHKAX XYIOKHIX TEKCTIB 3 METOIO BHSIB-
JEHHS W cHUcTeMaru3allii eMOTHBHO-OI[IHHUX CTe-
PEOTUIHHX BIJHOCHH JIO JIOCHIJKYBaHOTO 00’€KTa,
a TakoX (PYHKI[IOHYBaHHs OTPUMAHHX Y XOJi JOCi-
JOKCHHSI CTEPEOTHUITHUX YSIBIICHB ITPO aBCTPATIHCHKIX
KIHOK Y XyIO’)KHbOMY TEKCTI.

Bubip aBcTpamiichKuX XydOXKHIX TEKCTiB 3yMOB-
JIEHUH THM, IO B HUX aKyMyJbOBaHUI HapOIHUU
JIOCBIJT 1 BiIOMBAIOTH CYCIIUIBHY CBiJJOMICTh, BUCJIOB-
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JIOIOTh COIIaJIbHI YSIBJICHHS MPO HABKOJMUIIIHIA CBIT
aBTopa. TekcTn XyaoKHBOT JTiTepaTypu € «4aCTHHOIO
3araJbHOIIOACHKO] 1 HAIlIOHABHOI KYJIBTYypH, TOOTO
MICTATh y co0i TIEBHHIA )KUTTEBUI Marepiai, mo aae
YABJICHHS [TPO MOJIEIb CYCHIIBLCTBay [ 1], a Takox mpo
TeHJIEPHY CTPYKTYPY, BiJIIIOBIIHO, TIPOTIOHYOTh I[iH-
HUW MaTepia s TOCTiTHAKA CYCITUTEHUX BiTHOCHH,
CTEPEOTHIIIB, IIIHHOCTEH JIIHTBOCIITFHOTH.

Y nocmimkeHHI MU CKOHIIGHTPYBajM yBary Ha
penpeseHTanii «oOpasy KIHKM» SK T€HIEPHOIO
CTEPEOTUITy B aBCTPATIMCBKUX XyHOXKHIX TEKCTax,
OCOOJHMBICTIO SIKMX € JOBIOCTPOKOBE 30epiraHHs
KYJBTYPHO 3Ha4ymIo1 iHpopMmariii mpo odpasu it ysis-
JIEHHSX aBCTpajiiickkoi Hatii [6, ¢. 23]. [ammmu cio-
BaMH, CaMe B XYJOXKHIX TEKCTaX CTBOPIOETHCS 00pa3
JIIOJCBHKOI J10J11, OMUCYIOTHCS pealibHi YMOBH JKUTTA,
B3a€EMUHH MK JIFOIAbMU.

Jis  aHamizy penpeseHTalii o0Opa3y KIHKH B
aBCTPANICHKI KapTHUHI CBITY MH 3aCTOCOBYEMO
KOMIIOHCHTHHUI (CEMHHWH) aHal3 JIGKCeMH woman,
OCKIJIBKY BUSIBIIIEMO CEMAHTHKY KIFOYOBOI JISKCEMHU.
[lix yac cemHOrO aHamizy SIK aHaJi3y came JIiHIBic-
TUYHOTO BUKOPUCTOBYIOTHCSI HE TIPOCTO 3HAHHS PO
00’€KTH, SKI OXOILUTIOIOTH CJIOBAMM, a BH3HAYEHHS
3HA4Y€Hb, HaBEJIeH] B TIIyMayHHUX CIIOBHUKAX.

KonTekcTyanpHO-1HTEpTIpETAIliitHII aHaTi3 CIo-
JYy4yBaHOCTI HOMIHATMBHUX OIMHMLB Yy XYIOXKHIX
ABCTPAINCHKUX TEKCTaX YMOXKJIMBHB BUSIBIICHHS
CKJIaJIHUKIB 3MicTy koHIenty WOMAN sk kommo-
HEHTIB TOHATTEBOI IUIONMHU XYJAOKHBOTO 00pazy
JKIHKHM, TaKUX SIK 30BHIIIHICTH, BHYTPINIHIA CBIT,
coliajgbHa 3HaYyIIICTh, PUCH XapaKTepy.

Kommnieke ycix QyHKmii, siKi KiHKa BHKOHYE B
COLIiyMi, YTBOPIOE COLIATBHUI MPOCTIpP CYCHiNbCTBRA,
MPEACTABICHUH y BHUIVISII OMO3MIIIT «BHYTPILIHE» —
«30BHIImHEY. [1ix BHYTPIIHIM COIiaTbHUM TIPOCTO-
POM pO3yMieThCsl TIpuBaTHa cepa, TOOTO CoIliab-
HUW CTaryc JKiHKW, TWiJ 30BHIIIHIM COIliaTbHUM
npocTopoM — myOmiuHa cdepa, To6TOo mpodeciiina
JUSTIBHICTB.

OTXe, CKIIamacThcs CXeMa JOCTIHKEHHS KOH-
ety WOMAN, 110 yTBOproe o0pa3 JKiHKHU SIK TEH-
JIEPHOTO CTEPEOTHUITY, 32 TAKUMH O3HAKAMHU:

1) BiK;

2) 30BHIIIIHICTE;

3) pucu xapakTepy (BJIaCTUBOCTI 1 SIKOCTI, Xapak-
TepHI JJIs1 )KIHOYO1 cTaTi);

4) iHTeNeKTyaNbHi 3110HOCTI.

BinnmosigHo, BBaxkaemo, 110 koHient WOMAN
mictuth Taki kommonentn: AGE, APPEARANCE,
CHARACTER.

Axtyamizanis  xomrioHenty 3OBHIUIHICThH
i BHYTPIIIIHIA CBIT *iHKH B aBCTPAIiHCHKHAX
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XyIOKHIX TekcTax. XyAOKHIH TekCcT sIK (eHoMeH
HaIllOHAJIBHOT KYJIBTYpH MICTHTB Pi3Hi CTOPOHH JIO/I-
CbKOTO OYyTTS, B TOMY YHMCII W TeHACpHHUI (akTop.
lenpepHi mOCHiMKEHHS MaOTh 3MOTY II0-HOBOMY
IHTEpIIPEeTyBaTH ¥ aHaNi3yBaTh XyHO)KHI TEKCTH SIK
BiJTOOpaKeHHS KAPTHHHM CBITY, JIe HAOYHO Ta TITUOO0KO
BTUIIOIOTHCS YOJI0BIUMHA 1 KIHOYMI OIS Ha CBIT, Ha
B3aeMUHU ctareil. HaliiikaBimior B 1[bOMy ILJIaHi, Ha
HAIII TIOIVISIT, € aBCTpaTiiichKa po3a, sika Bijoopaxae
CTaH JKIHKH B CyCIUIBCTBI 1 CTEPEOTHITHI YSIBICHHS
PO Hel.

Amnautizyroun 00pa3 >KiHKA B aBTOPCBKUX XYHOX-
HIX TEKCTax, BapTO Mam’sTaTH, 1o 1ei odopas dop-
MYETbCS aBTOPAMH B KOHKPETHOMY COLIQJIbHOMY
KOHTEKCTI, 1X 3MiCT BimoOpakae # BH3HAYAETHCS
OyZIeHHUMH VSBJICHHSIMH TIPO OakaHICTh Ta ajeKBaT-
HICTh BU3HAYEHUX XapPaKTEPUCTHK XIHKH. [HIINMM
CIIOBaMH, «00pa3 *KiHKW» SIK TeHICPHHN CTEPEOTHII
Y XyAOKHIX TEKCTax 3aJeKUTh Bijl OJITHYHUX, COLLi-
ANBHUX 1 TICUXOJOTIYHHX OCOOIMBOCTEH KOHKpET-
HOTO CYCITIJIbCTBA, B SIKOMY KHBE€ 1 TBOPUTH aBTOp 1
SIKE OTHCYETHCS B XYNOXKHBOMY TBOPi. Y XYIOXKHIX
TBOpax IPEJCTaBICHUH TOW 00pa3 KiHKH, SKUU €
TUIIOBUM JJISi KOHKPETHOTO CYCIIIbCTBA, OakKaHUi
1 HeoOXigHuH 1 BioOpa)ae Ti pUCH, IO B MIEBHOMY
CYCHIUIBCTBI BBa)KAIOTHCSI BIACTUBUMH JKiHII. Tomy
aHaJI3yI0uH TOM IH iHIIHH 00pa3 )KIHKH, TAKOXK HEOO-
XiZJHO BpPaxOBYBaTH XapaKTEPUCTHKH Ta 11€OJIOTIiI0
TOTO COLIAJILHOTO LIAPY, 10 SIKOTO HAJICKUTH JKiHKA.

BigoOpakeHHsI B JIHI'BOKYJIBTYpPi CTEPEOTUITHOTO
VSIBJICHHSI TTPO 30BHIMIHICT € 3HAUYIHM €JIEMEHTOM
MOBHOI KapTuHU cBiTy. Came i ysBJIeHHS, TTOB’ 3aH1
i 3 €THIYHUM (DEHOTHIIOM, i 3 CHCTEMOIO IIHHOC-
Teil, 1 3 yABJICHHAMH PO Kpacy, GOPMYIOTh SIKUICH
etasioH 3oBHiIHOCTI. [lomiOHMii eTasoH Moxe
OyTH pO3IISIHYTHH SIK TEHACPHO 3yMOBIICHHI, Mae
OlHapHY CTPYKTYpY, OCKIIBKH BKIIIOYAE, 110 CYyTi, B
B3AEMOIIOB SI3aHUX 1 B3a€EMOOOYMOBIICHHUX €TaJIOHU:
YOJIOBIYOI Ta JKiHOYO1 30BHIITHOCTI. [Ipn 1IboMy 00H-
JIBa €TaJOHH 0a3ylOThCsl Ha MEBHUX YHIBEPCATIBHUX
03HaKax 30BHILIHOCTI JIIOAWHH 3arajoM, L0 JeTep-
MIHOBAaHO BJIacHE IpolecoM epouoiii. Kpim Toro,
KOXEH 13 IUX €TaJOHIB BOJIOJIE MEBHUM CTYICHEM
BapiaTUBHOCTI, IO 3YMOBJICHO, 30KpeMa, BUMOTaMH
il mepeBaraMy KOHKPETHOTO COLIlyMy B paMKax €l-
HOI KyJIbTypH. SIK 3a3Ha4a€ThCs, KOHKPETHI €TaJOHH
30BHIIIHOCTI — CYKYINHICTh BiZiOpaHWX Ha OCHOBI
PI3HOTO BUJY 3HAHb 1 KOJCKTHUBHOIO JIOCBIAY O3HAK,
MOB’sI3aHUX «i3 (DIBUYHUMH OCOONMBOCTSIMH KOH-
CTUTYIIII CTaTi ¥ €CTETHIHNMH O3HAKaMH, IO CIIiB-
BITHOCATBCS 13 MUMH OocoOauBoCTIMUY [3, ¢. 107].
VY ¢demMiHHOMY KOHLENTYaJbHOMY MPOCTOpI O3HaKa
«30BHIIIHICTBY» BiZIrpae BEIMKY pojib 1 IpeACTaBlIeHa

BEJIMKOIO KIJIbKICTIO JICKCHYHUX OJUHHIIb, «TOJII K Y
MAaCKYJIIHHIH KOHIIENITYyallbHIA cdepi «30BHIMIHICTE)»
BUCTYIIA€ JIUNIC K JOAATKOBUH CKIATHUK, OTPUMY-
04X MOBHY 00’ €KTHBAIIIIO 32 JIOMIOMOTO0 HEBEITHKOT
KUIbKiCTI MOBHUX omuHHIbY» [3, c. 107]. H. Bynsd
IJIKPECIIIOE, IO Bpojia Ta Kpaca — aTpulyT KIHOK,
SKUM BOHH MTPAarHyTh BOJIOAITH, OCKUIBKH BIH POOHUTH
iX OUTHII TIPUBAOIUBAMU B O10OJIOTIYHOMY U CEKCy-
abHOMY TuTaHaX. Ha BinmMiHy BiJl KiHOK, JUISL 9OJIO-
BIKiB BOJIO/IHHS IIMM aTpuOyTOM HE € BAKJIMBHM,
JUIs. HUX Ha0ararto BaKJIMBIlllE MaTU KPacUBY JKiHKY
[14, p. 18-28].

30BHIIIHICTh JKIHKA B aBCTPAJIHCHKHX XyHTOXK-
HiX TEeKCcTax MpeACTaBleHa JOCUTHb IMOBHO. 3TiJHO
3 JaHMMHU Hamoi BUOIpKH, MpHUBaOIMBICTH 1 Kpaca
JKIHKW 3aJIUIIAIOTHCS 11 OCHOBHUMH TIPIOPUTETHUMHU
pUcaMu B ycCi 4acd, OJHAK, HE3BKAIOUM HA CBOIO
30BHIIIHIO KOHCEPBATHBHICTh, TEHICPHI CTEPEOTHUITH
CYCHIJIBHOI CBIZIOMOCTI AyXe PyXJMBI ¥ MOOiIbHI,
MaloTh 3[aTHICTb MPAaKTUYHO MHUTTEBO pearyBaTH
Ha HaliMEeHI 3MiHU caMol JIFOOUHU Ta il HaBKOJIHUIL-
HBOTO CEPEIOBHINA, TOOTO BOHM 3IaTHI JMHAMITHO
3MIHIOBAaTUCS B TIPOIECi PO3BUTKY CYCITIJIHCTBA.
Agtop pomany «Ti, mo criBatoTs y TepHi» K. Mak-
KaJoy HaBOOUTbH MPHUKIAJ TOTO, SKOIO Pi3HOIO OyBae
30BHIIIHICTB KIHOK.

Half of him hated her appearance tonight, the
short hair, the lovely dress, the dainty ashes-of-roses
silk slippers with their two-inch heels,; she was grow-
ing taller, developing a very feminine figure. And half
of him was busy being terrifically proud of the fact
that she shone all the other young ladies down. Miss
Carmichael had the patrician features, but lacked the
special glory of that red-gold hair; Miss King had
exquisite blond tresses, but lacked the lissome body;
Miss Mackail was stunning of body, but in the face
very like a horse eating an apple through a wire-net-
ting fence. Yet his overall reaction was one of dis-
appointment, and an anguished wish to turn back
the calendar. He didn 't want Meggie to grow up, he
wanted the little girl he could treat as his treasured
babe. On Paddy’s face he glimpsed an expression
which mirrored his own thoughts, and smiled faintly.
What bliss it would be if just once in his life he could
show his feelings! But habit, training and discretion
were too ingrained.

Tak, crioyaTky aBTOpKa BUKOPUCTOBYE €IITETH (the
lovely dress, the dainty ashes-of-roses silk slippers
with their two-inch heels, a very feminine figure...),
HaJar04y TepOiHi MO3UTUBHUX PUC 1 MiAKPECITIOI0UN
11 )KIHOUHICTh IPUKMETHUKOM feminine, Haaalli OITH-
Cye€ Te, SIK BUINIAJANIN 1HII )KIHKH, 3MIHIOE€ KapTHHY,
MiJCHITIOI0YH  eMOIliliHe 3a0apBJICHHS MPUHAOMOM
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napanenizmy (mapajielbHUMHA KOHCTPYKLISIMH 31 CIIO-
nyaHukoM but): Miss Carmichael had the patrician
features, but lacked the special glory of that red-
gold hair, Miss King had exquisite blond tresses, but
lacked the lissome body; Miss Mackail was stunning
of body, but in the.... | HacaMKiHellb, BUKOPUCTABIIN
NIOPIBHSIHHS — but in the face very like a horse eating
an apple through a wire-netting fence, 3 HETaTUBHOIO
KOHOTAIII€10, aBTOP HAJUIAE JIBYMHY JOCUTh HEBH-
Pa3HOIO 30BHIIIHICTIO, IOPIBHIOIOYH 11 3 KOHEM.

ETHOKYIBTYpHI CTEPEOTHUITH, SIK TPABUIIO, CYTTEBO
PI3HATBCS 3a EMOLIWHUM CKJIaTHUKOM, OCKLUIbKH
cdepa emMoLil i CTYIiHb IX MPOSIBY 3aJeKaTh CaMe Bij
CTaTeBOi HAJISKHOCTI 1H/IMB1JIA, IO OOIPYHTOBYETHCS
W TOBOAMTHCSI IOCIIJPKEHHSIMU Y PI3HUX Tally3sX 3Ha-
HHS, Y TOMY YHCIi ¥ TymaHiTapHoro. JKiHKaM IMpu-
MTUCYETHCS BETMKA EMOIIHHICTh 1 BIIKPHUTICTH y TPO-
sIBl €MOIIi}, eKCIIPECHUBHICTh, SIK HeBepOalibHa, TaK i
BepOanbHa. Bennka eMOLiiiHICTh )KiHOK TaKOXK MOXKE
TPaKTyBaTHCS SIK 03HAKA, 1110 Ma€ O10JI0T14HI OCHOBH.
Anna Motip 1 [esin xeccen y xuu3zi «CrpaBxHs
BIIMIHHICTh MIXK YOJIOBIKAMH 1 KiHKaMW» BKa3yIOTh,
IO PI3HUI MIX YOJIOBIKOM 1 JKIHKOIO B €MOIIIHHIN
cdepi MOXKe MOSICHIOBATUCS PI3HUILICIO B OpraHizamii
Ta (DYHKLIOHYBaHHI T'OJIOBHOTO MO3Ky [12, p. 48].
JlocmiKyoul TEKCTH XYIOXKHBOI JIiTEpaTypu, MH
3HAWNUIA TpPUKIaad, [0 MiATBEPIKYIOTh TBEp-
JOKSHHS TIPO €MOIIIHHICTD KIHOK:

There was something in Frank which killed tender
emotions. a dark heart, a spirit lacking inner light.
But Meggie? She had moved him unbearably, and he
didn t really know why. There was the color of her hair,
which pleased him; the color and form of her eyes,
like her mother s and therefore beautiful, but so much
sweeter, more expressive, and her character, which he
saw as the perfect female character, passive yet enor-
mously strong. No rebel, Meggie, on the contrary. All
her life she would obey, move within the boundaries
of her female fate. 3a 1OTIOMOTOI MPUHOMY HAPOC-
TaHHS aBTOp omHCcye MerTi Ta ii MO3UTHBHI SIKOCTI.
[lounnaroum 3 puic 30BHIMIHOCTI — the color of her
hair, which pleased him; the color and form of her
eyes, like her mother’s and therefore beautiful, but
so much sweeter, more expressive, TPOIOBKYIOUH
pucamMu XxapakTepy, 10 CBiI4aTh Mpo piBeHb ii eMo-
IHHOCTI, — her character, which he saw as the perfect
female character, passive yet enormously strong. No
rebel, Meggie; on the contrary, Ta HacaMKiHeIlb TOBO-
PHUTB TIPO TOJIOBHE, XapaKTepusye ii sk xiHky All her
life she would obey, move within the boundaries of
her female fate. Y maBeneHoMy TeKcTOBOMY (ppar-
MEHTI crocTepiracMo oOpa3 TOKIpHOI JKiHKH, IO
00’ekTUBY€ETHCS 3a gonomororo apxeruny 30JIOTA
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KJIITKA, mo peKoHCTPYIOEMO 3a BHCJIOBOM Within
the boundaries (LIFE IS A GOLDEN CAGE). Otxe,
pEKOHCTpPYIOEThCs 00pa3 TBopy K. Makamioy «Ti,
o criiBaioTh y TepHi» KIHKA-TITAIIKA, mo 6yne
MTOKIPHOIO Ta PyXaTUMETHCS TUIBKH B MEXKaX CBOET
noni. Thorn Bird — nramka, sika € OpaHKOIO CBOET
noii. BoHa moBuWHHAa BMEpTH B MEBHHW MOMEHT 1
HIYOr0 HEe MOXE 13 uM yaisiti. Thorn Bird mae Goxe-
CTBEHHHH CIIiB, BPO/LY, TCHIITHICTh, TAPMOHIIO, IPOTE
1 moms BKe BHUpimeHa. BoHa 3armHe Tak 9u iHAKIIIC.
Fate — HaB’ 13yBaHHS TEHIEPHUX POJIEH TIaTpiapXaib-
HUM CYyCIIJICTBOM, CTEPEOTHUITHE YSBJICHHS PO CYT-
HICTh XiHKH, 11 posib y ponuni. Cama mo codi nex-
cema fate MeTaQOpPUUHO YOCOOIIIOE HEBIIBOPOTHICTh
JKUTTS )KIHKH, HE3[JaTHICTh KOHTPOJIFOBATH HOTO.

AKxTyamizaitis KoMnoHeHTy BIK XiHKH B aBCTpa-
TMACHKUX XyIOXKHIX TekcTax. Bimomo, 1o Hi 10 9oro
Ha CBITI XKIHKM HE CTABIIATHCS TaK YBaXKHO, 3 TAKUM
BUHSATKOBHM KPUTHUYHO-OI[IHHUM TIOYYTTSM, SIK JIO
CBOTO BiKy, MIPUUOMY BiK CIIPUHMAETHCS HE MPOCTO
SIK TIeBHA KUTBKICTh POKiB, BiH BKIIIOYa€ B cebe il Te,
SIK BUIVIAA€E JKIHKA, 1 HaBITh Te€, sIK BOHA ce0e IT0BO-
TUTh. TeKcToBi PparMeHTH IiITBEPHKYIOTH 1I€ TBEP-
JOKEHHS TICUXOJIOTIB 1 JIOBOJSTh, IO JKIHKH 3aBXKIIN
mam’sITaroTh MPO BiK 1 MparHyTh pOOUTH BCe IS TOTO,
1100 OYyJI0 BayKKO OJTHO3HAYHO BiJTIOBICTH, HACKUIBKU
BOHA 3pina abo Mooxaa:

“No, you haven't. I'm the goad of vour old age,
that’s all. When you look at me I remind you of what
vou cannot do, because of age”.

“You 're wrong. I have loved you. God, how much!
Do you think my years automatically preclude it?
Well, Father de Bricassart, let me tell you something.
Inside this stupid body I'm still young — I still feel,
1 still want, I still dream, I still kick up my heels and
chafe at restrictions like my body. Old age is the bit-
terest vengeance our vengeful God inflicts upon us.
Why doesn't He age our minds as well?” She leaned
back in her chair and closed her eyes, her teeth show-
ing sourly. “I shall go to Hell, of course. But before
I do, I hope I get the chance to tell God what a mean,
spiteful, pitiful apology of a God He is!”

“You were a widow too long. God gave you free-
dom of choice, Mary. You could have remarried. If you
chose not to remarry and in consequence you 've been
intolerably lonely, it'’s your own doing, not God's”.

VY HaBeneHomy ¢parmenti pomany K. Makkanoy
«Ti, 110 cIiBaIOTh y TEPHI» BUKOPUCTAHO PUTOPUYHI
sarmutanss (Why doesn't He age our minds as well?),
THM CaMUM YHTau CIIOHYKA€ThCS JIO PO3AYMIB PO
BiK. bisbme Toro, 3acTocoBaHo (hOHETUIHHUHA CTHITIC-
TAYHHN 3aci0 — amitepamnito (Inside this stupid body
I'm still young — 1 still feel, I still want, 1 still dream,
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1 still kick up my heels), 1m0 noromMarae migKpecIuTH
BXJIMBICTh CKa3aHOTO MPO BIK, JTOBOIUTH PI3KiCTh
BHUCJIOBIICHHSI.

VY (dparmenTi TOoro x pomMaHy CIIOCTEpIraeMo, sk
ommcaHo Bik Mepi KapcoH i3 moBaroro Ta BEJIHYYIO,
THM CaMHM aBTOpP MparHe JOHECTH JI0 YATa4ya MO3HU-
TUBHI CTOpOHHM cTapmoro Biky: Mary Carson was
sitting in her wing chair by an open window which
extended fifteen feet from floor to ceiling, apparently
indifferent to the cold air flooding in. Her shock of
red hair was almost as bright as it had been in her
youth, though the coarse freckled skin had picked up
additional splotches from age, for a woman of six-
ty-five she had few wrinkles, rather a fine network
of tiny diamond-shaped cushions like a quilted bed-
spread. The only clues to her intractable nature lay
in the two deep fissures which ran one on either side
of her Roman nose, to end pulling down the corners
of her mouth, and in the stony look of the pale-blue
eyes. Onmcyerbess o0pa3 BOJIBOBOI 3pUIOT JKIHKH,
mo BepOaTi30BaHO HOMIHATUBHUMH OJWHHIISIMHU
indifferent, stony look, TipoTe aBTOpKa ITiAKPECIIOE
30BHINIHIO Kpacy kiHku Her shock of red hair was
almost as bright as it had been in her youth, a Takox i
BIKOBI 3MiHH, aKTyaJli30BaHi B HOMIHATUBHUX OJ[MHH-
usx freckled skin, additional splotches from age, two
deep fissures. 30BHIIIHOCTI KIHKW HAZA€THCS BilTi-
HOK IIUKY 3aBJSIKM 3TaJyBaHHIO aBTOPOM KOIITOB-
HOTO KaMiHHS tiny diamond-shaped cushions: for a
woman of sixty-five she had few wrinkles, rather a
fine network of tiny diamond-shaped cushions like a
quilted bed-spread.

Axtyanizamis  kommorenta MOBJIEHHEBUIM
I[TIOPTPET »xiHnku B aBCTpaNiAChKUX XYTOKHIX TEK-
ctax. OCHOBHHUM CTEpPEOTHIIOM, OB’ SI3aHUM 13 YSB-
JICHHSIM TIPO XKIHOK, € yCTaJeHa JIyMKa PO TXHIO HaJl-
MipHy Oanaky4icte. OJHaK MU BBa)XXaeMo, IO HEH
CTEpEOTHUIT HE BIIIOBiTa€ TIOBHOIO MIpPOIO peanbHii

JUHCHOCTI, JIe¢ 49acTO NEePeBa)XkarTh COLIOKYJIBTYP-
HUH 1 CHTyaTUBHUHM YMHHHUKH B MTPOIECi KOMYHIKaIlii,
TOOTO YOJIOBIKAaM TEK MOXKe OyTH BJIaCTHBA HaaMipHa
OanakydicTh, 1 1e 0e3mocepeHb0 3aeKaTuMe BiJl
cUTyalii i OTOYECHHSI.

Buxopsiuu 3 1aHuX, OTPUMAaHMX Mij Yac aHali3y
XyJAOKHIX TBOPIB aBCTPANIMCHKUX MHUCbMEHHHKIB
XX CTONITTS, MU BUSBWJIH, IO TOPS[ i3 HETaTUB-
HUM CTaBIJICHHSM JI0 JKIHOYOI Jpy>KOM icHYye ¥ iHIIa
JIyMKa, KOJH JKiHOYY OalaKydicTb PO3TIISAIAIOTh SIK
MMO3UTUBHUIA MOMEHT Yy MiATPUMI PO3MOBH, Ha BiJl-
MiHY BiJl YOJIOBIKiB, sIKi HE 3aBXKIU Bipazy MOXYTb
3HAUTH CIIJIBHY TeMy Uil po3MOBH. [linTBepixkeH-
HSM CJIYTY€ HaBeICHWH HIKYIE TCKCTOBHHA (parMeHT
i3 pomany «Ti, 110 CITIBAIOTh Y TEPHI»:

The dark child who sat next to her was the young-
est daughter of the Italian man who owned and oper-
ated Wahine's bright blue caffe. Her name was Teresa
Annunzio, and she was just dull enough to escape
Sister Agatha's attention without being so dull that
it turned her into Sister Agatha’s butt. When her
teeth grew in she was quite strikingly beautiful, and
Meggie adored her. During lesson breaks in the play-
ground they walked with arms looped around each
other s waists, which was the sign that you were “best
friends” and not available for courting by anyone
else. And they talked, talked, talked.

BucnoBkn i mnpomo3unii. IIpoanamizyBaBmm
OCHOBHI XapaKTepUCTHKH 30BHIITHOCTI Ta BHYTPIIII-
HBOTO CBITY JKIHKM B aBCTPANIWCHKHX XYJOXKHIX
TEKCTaX, MU AIWIIIM BUCHOBKY, IO BiJOOpa)keHHS
B aBCTPaJIIHCHKIM JIHIBOKYJIBTYPI CTEPEOTHUITHOTO
YSIBIEHHS PO 30BHIIIHICTh € 3HAYYLIUM eJIeMEH-
TOM aBCTpaiiiichkoi MOBHOT KapTHHU cBiTY. Came 11i
ySIBIIEHHSI, TTOB’sI3aHi ¥ 13 eTHIYHUM (peHOTHIIOM, 1 3
CHCTEMOIO LIHHOCTEH, 1 3 YABJICHHSMH PO Kpacy,
(hOpMYIOTh SIKUICh €TAJIOH 30BHIIIHOCTI Ta BHYTPIlII-
HBOTO CTaHY KiHKH.
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CTPYKTYPA OBPA3A )KEHIIIUHBI B ABCTPAJIMACKHUX XYTO)KECTBEHHBIX TEKCTAX

B cmamve npoananusuposanvl 0cobeHHOCMU CMPYKMYPbl 00pA3A HCEHWUHBL 8 ABCMPATUUCKUX XYO0dHCe-
cmeenHvix mekcmax. OcHo8HOe 8HUMAHUE YOeNeHO ONPeOeleHUI0 CIMepeomund asCmpaluiCKOU HCeHUUHbl
8 XyoodxcecmseeHHbIX mekcmax. Ilpusedenvl yoauHvle npumepvl pearusayuu CmMpyKmypHuIX 0cobenHocmel
06pasa HceHwuHbl 8 ABCMPAIULCKUX XYOOHCECHBEHHbIX MmeKcmax. B pezynibmame 3aceudemensbcmeosan
xapakmep CIMpPYKmypbl 00pa3a HceHUJUHbL.

Knwueewie cnoea: obpas, oopas sceHuyumsi, cmepeomun, Xy00oxcecmeeHHbvle MeKCmbyl, d8CmpanruticKue
Xy003#cecmeeHHble MeKCmbl.

STRUCTURE OF THE IMAGE OF WOMAN IN AUSTRALIAN LITERARY TEXTS

The article analyzes the peculiarities of the structure of image of woman in Australian literary texts. The
main attention is paid to the definition of the stereotype of an Australian woman in literary texts. In scientific
research, explicit examples are given. They demonstrate the implementation of structural features of image
of woman in Australian literary texts. As a result, the character of the structure of the image of a woman is
confirmed.

Key words: image, image of woman, stereotype, literary texts, Australian literary texts.
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